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POIRET’S CHALLENGE: A STUDY OF PATTERN AND TEXTILES IN HIS DRESSES

Akiko FUKAI, Chief Curator, Kyoto Costume Institute

Poiret collected a great number of textiles from all over the world including Eastern Europe, the Middle
East, India, Russia and Japan. He also frequently used them in his works. The collections in the Kyoto
Costume Institute include some examples. In this essay some designs of dresses using Russian and the
Middle Eastern textiles are taken up as examples of Poiret’s works incorporating as much exoticism as
possible. Those textiles used by Poiret were not originally made for dresses, just as shown in the previous
examples of making dresses from textiles used for scarves (see Akiko Fukai, “Poiret’s Challenge,”
Dresstudy vol. 60, 2011 Autumn,). These textiles already incorporated decorations for special intended
purposes. Therefore, to create dresses from them, there are many design restrictions. With the two works
picked up this time as well, Poiret skillfully avoided design restrictions arising from them or rather,

positively utilized those restrictions to develop interesting dress designs to create new works.
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1. Palmer White, Poiret, London: Studio Vista, 1973, pp.72-73.
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Fig. 1 R—)l+FIL FL XA (Kazan) 1911-12 0 SERECSUERFZRME LR TRE
Paul Poiret, Dress Kazan, c.1911-12. Kyoto Costume Institute. Photo by Taishi Hirokawa.
Fig.2 R—J - K7L KL A 1920 FEH SHRALHZEE
Paul Poiret, Dres, ¢.1920. Kyoto Costume Institute.
Fig. 3 Fig. 1 O/ —2K
Patterns of the dress Fig. 1.
Fig. 4-1 wi&tEg
Detail of the skirt (front hem).
Fig. 4-2 RO AT v F (HIHEE)
Stitches used for the embroidery (from hem).
Fig. 4-3 7y dy > (FisEE
Fagoting (front hem).
Fig. 5-1 Fig 2 /8% —>K
Patterns of the dress Fig. 2.
Fig 52 RF 1 ZORIHER K
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Whole pattern of the embroidery on the bodice.
Fig. 6-1 K7« ADOHH REiZE)
Embroidery on the bodice (front).

Fig. 6-2 KT 1+ Al (155 HE)
Embroidery on the bodice (back).

Fig. 7-1 K7 1 AOHIHH

Pattern of the embroidery on the bodice.

Fig. 7-2 27—+ OfEO A

Woven pattern on the skirt.
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